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It’s all about the space we inhabit, or try to make our own.
We are small and insignificant when we place ourselves in
the foothills of the Sierra Nevada Mountains. The massive
boulder arrangements go on for forever reminding us of
forces much greater than we can comprehend.

Moving from the grand landscape to the intimate world of
the Chinese Garden, we take refuge in a small space from
the world, fleeing from the complexity and chaos of the
world to the simplicity and order of the garden. We can
walk through spaces and be sheltered from the world.

Then we take our spaces and make them our own. We take
the simplicity and ownership of the world that we have
seen outside and move it into the places where we work.
The industrial world is focused on production and we take
our ownership of the world into the factory and make it our
own.

Returning from overseas
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Alabama Hills
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Alabama Hills

| gaze into the beauty of those hills and wonder
what stories they hold.
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A World Within Walls

A world within walls is a refuge from the outside world. The
walls shut out the chaos of the outside world. The walls
preserve the simplicity and tranquility of the garden. Paths
and passages keep returning you to the inner world of the
garden maintaining the sense of peace and repose.
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Where | Work

The manufacturing facility is disappearing from the
American Landscape. We are more comfortable with office
cubes and remote work that we don’t pay much attention
to those that build things with their hands.

Industrial environments are not the most personable. They
are designed for production. Workers have taken it upon
themselves to make these utilitarian spaces their own,
adding humanity to a purpose built space.
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Postcards from the Creative Journey
March 14, 2014

On Exposure

It is easy to become enamored with software manipulation to
compensate for a weak image. We might think this is peculiar to
the present world of digital cameras and computers, but it has
always been this way. No less than Saint Ansel himself codified the
whole thing with plus and minus development described in his
Zone System of Exposure and Development. It’s always been there
and always not the best thing for your negatives. If you don't start
out with something “that’s right on,” compensating techniques
will cause you a lot of effort and at best you might wind up with
something that looks “just okay” after a whole lot of work.

| remember a photo workshop where David Bayles told me
determining the correct exposure was the single best thing

a photographer could learn to do. (This, of course, was in the
day where we all had our 1 degree Pentax spot meters and
dutifully measured the exposure to arrive at Zone lll shadows
and Zone VIl or IX highlights.) “If you underexpose and attempt
to compensate by overdeveloping, you will block the highlights.
If you overexpose and under-develop, the shadows will be weak.
Either way you lose.” Simple enough.

While the “Zone-istas” might rail against my simplification, perfect
exposures continue to be the absolute best starting point for a
photograph. This is why I absolutely love the technical advances
in determining exposure made in the past several decades.

There are no more technical failures in determining exposure. My
camera is much smarter, quicker and far more accurate than | ever
was and | am glad for it.

Good equipment doesn’t make you better, it eliminates excuses.
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Alabama Hills
(Not Alabama, Not Hills)

The Alabama Hills are just East of the Sierra Nevadas.
It is easy to get to and difficult to photograph. The
difficulty is to do something original in a place where
many photographs and movies have been made. |
liked the juxtaposition of the boulders against the
Sierra Nevadas. The breadth of the area leaves two
choices for the photographer, the “small” landscape
or the panoramic vista. This time, | chose the small
landscapes for the Journal.

A Few Closing Words

A World Within Walls

This is my second trip to the Sun Yat Sen Garden

in Vancouver, BC. | very much enjoyed my first
photographic foray into the garden and looked
forward to the second trip. Last month’s Journal
featured images from Japanese Gardens in Portland
and Seattle. It’s interesting to note the differences in
the approach to gardens.

Evening Clouds, Bandon Beach, Oregon

Where | Work

Early in my life | worked as a maintenance engineer
in a chemical plant. Being back among big machines
and steel fabricators was a wonderfully nostalgic
experience. The craftsmen still share important
information and warnings by writing it on the wall. It
is one way to show they care about each other and
going home safe every day.



Joe Lipka has shared his vision since he began photographing.

In the last thirty years, his photographs have appeared in over one hundred
juried exhibitions, more than twenty solo exhibitions and have been printed
in both LensWork, Black & White Photography (UK) and F-Stop Magazines.

His website www.joelipkaphoto.com has continuously evolved since it was
launched in 2004. His blog Postcards from the Creative Journey, published
weekly since 2010, feature a photograph and a little bit of writing.

His newest blog, The Daily Photograph, is simply that. A new and interesting
image posted every morning at 8:00 AM.

COLOPHON
Journal, June 2021
Joe Lipka

© 2021 Joe Lipka Photography

Web site: www.joelipkaphoto.com

Blog: http.//blog.joelipkaphoto.com/
Blog: https://joelipkaphoto.typepad.com/the daily photograph/
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